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Abstract: 

William Wordsworth, the leading light of romantic trends in English 
literature was such a poetic philosopher, master of nature whose poetic works 

connects the natural and the supernatural planes of outer and innermost worlds that 

transcends nature into the living garment of driven interfusion where he feels the 
stage of illumined and intuitive vision and insights the concept of pre-existence of 

soul that embraces Platonic metaphysics, suggesting human birth is "a sleep and a 

forgetting" from a prior heavenly state.  In his core metaphysical concepts of 
Pantheism, he sees God’s presence rolls through all things within the material 

universe implies not just scenery but living deities of Supreme Lord. To describe the 

function of  Mystery all the way through in Tintern Abbey, he relates that deep calm 

allows the poet to drop sensory burdens and "see into the life of things" what he calls 
it the "blessed mood" and in his Ode on Intimations of Immortality he stresses that 

children possess an innate, uncorrupted metaphysical awareness of eternity that fades 

with adult materialism. This evokes his deeply placed thoughts signifies 
commonplace objects like a simple flower that can evoke "thoughts that do often lie 

too deep for tears", bridging the finite and the infinite together. In all these exploring 

sensation, imagination works as a key metaphysical tool because Wordsworth treats 

the imaginative faculty not as mere fancy, but as a supreme spiritual instrument and 
in all manner and direction, it is a higher reason that’s (imagination) a sort of unifying 

power helps in strips away the deadness of factual, scientific categorization to reveal 

the hidden unity linking man, nature, and the divine. 

 

 

Key words: Pantheism, pre-existence of soul, Platonic metaphysics, function of 
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Metaphysics. 
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Introduction: 

William Wordsworth (1770–1850) lived during a period of profound 
intellectual and spiritual transformation in Europe. The traditional Christian faith was 

increasingly challenged by the rationalism of the Enlightenment, the advancement of 

modern science, and the growing influence of materialistic philosophy. Thinkers such 

as John Locke and David Hume emphasized reason, sense experience, and empirical 
knowledge, while the mechanistic conception of the universe increasingly explained 

Nature in terms of physical laws rather than spiritual or metaphysical forces. This 

intellectual climate contributed to a gradual displacement of traditional religious and 
spiritual interpretations of existence by rational and material modes of thought. 

 

It was within this intellectual atmosphere that the Romantic Movement 
emerged. Poets such as William Blake, Wordsworth, Coleridge, Shelley, and Keats 

gave powerful expression to this new literary and philosophical consciousness. 

Among them, Wordsworth occupies a particularly important position as both a poet 

and a thinker. His poetry represents a movement away from an exclusively rational 
and material conception of existence towards the mystical, spiritual, intuitive, and 

metaphysical dimensions of human experience. Rather than accepting reason and 

empirical knowledge as the sole means of apprehending reality, Wordsworth 
emphasized the capacity of imagination, intuition, emotion, and inward reflection to 

reveal truths that transcend ordinary experience. The term “Romantic Movement” is 

useful for distinguishing this new literary consciousness from the Classical tradition, 
but it does not entirely convey its deeper philosophical significance. At its centre, 

Romanticism involved a renewed interest in the spiritual and mystical dimensions of 

human existence, together with a recovery of imaginative and symbolic modes of 

understanding associated with the past. It questioned rigid forms of religious dogma 
while simultaneously resisting the increasing dominance of materialism and purely 

rational thought. The Romantics challenged the conception of the universe as merely 

a mechanical system governed exclusively by physical laws. Instead, they sought to 
discover a deeper spiritual unity underlying Nature, human consciousness, and the 

universe, believing that reality possessed dimensions inaccessible to reason alone. 

William Wordsworth was the supreme pioneer and founder, along with Coleridge, of 

the English Romantic Movement, that momentous and epoch-making transformation 
which challenged the dominance of dry and sterile rationalism in English poetry. The 

Romantic achievement consisted not simply in introducing new subjects and literary 

forms but in redefining the very foundations of poetic perception. Wordsworth and 
his contemporaries established and vindicated the primacy of intuition, emotion, 

imagination, and inward vision in literature as well as in life. In opposition to an 

exclusively rational conception of human existence, they affirmed the sovereignty of 
the creative and perceptive mind and opened poetry to dimensions of experience that 

could not be adequately explained through reason alone. Romantic imagination, as 

conceived and cultivated by poets such as Wordsworth, Coleridge, Blake, and 
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Shelley, is therefore a distinctive and elevated faculty of the human spirit. It is 

essentially what Joubert called “the eye of the soul.” It should not, however, be 
confused with mere fancy or with a playful and capricious tendency towards escapist 

fantasy. Romantic imagination is neither a frivolous indulgence in utopian reveries 

nor an arbitrary invention of imaginary worlds. Rather, it represents a sublime and 

integrative faculty of the human spirit through which the individual may penetrate 
dimensions of reality that remain inaccessible to ordinary perception and rational 

analysis. It enables the poet to perceive relationships between the visible and 

invisible, the human and the cosmic, and the material and the spiritual. Through this 
faculty, the mysteries of human existence, the depths of the individual soul, and the 

larger structure of the cosmos become subjects of poetic and philosophical insight. 

Romantic imagination is therefore not merely an instrument of literary creation but a 
profound mode of apprehending reality and discovering its hidden spiritual 

significance. 

 

This mystical tendency is particularly significant in Wordsworth’s poetry. For 
him, Nature is not merely a collection of beautiful physical objects or external 

phenomena; it possesses an inward and spiritual significance that can be apprehended 

by a sensitive and contemplative mind. Through communion with Nature, the 
individual may perceive realities that extend beyond the immediately visible world. 

Mountains, rivers, flowers, the sky, and the sea become more than elements of 

landscape, they serve as manifestations of a universal spiritual power that establishes 
a profound relationship among the different forms of existence. Nature thus becomes 

both an object of aesthetic appreciation and a medium through which spiritual 

knowledge may be attained. Thus, Wordsworth’s poetry frequently moves from the 

physical world towards the metaphysical realm. He often begins with an apparently 
ordinary natural scene, but through contemplation and imaginative perception 

discovers within it a deeper spiritual significance. His conception of Nature as a living 

presence, his belief in the formative and spiritual influence of childhood, and his 
recurring references to a “presence” and “spirit” diffused through all things reveal his 

sustained engagement with mystical and metaphysical ideas. The external world 

consequently becomes a point of departure for an inward exploration of 

consciousness and a search for the spiritual principle underlying existence. 
 

Therefore, Wordsworth should not be understood merely as a poet of natural 

beauty. He is, more fundamentally, a poet of spiritual Nature, for his poetry seeks to 
penetrate the visible world and discover the invisible reality that gives it meaning. 

His poetic vision establishes a profound relationship between Nature, the human 

mind, and the universal spiritual principle perceived as underlying existence. The 
natural world becomes a means through which the individual may move beyond 

sensory experience towards moral, emotional, and spiritual insight. This mystical and 

metaphysical dimension constitutes one of the most distinctive features of 

http://www.rjoe.org.in/


 

RESEARCH JOURNAL OF ENGLISH (RJOE) 
www.rjoe.org.in | Oray’s Publications | ISSN: 2456-2696 

An International Approved Peer-Reviewed and Refereed English Journal 

Impact Factor: 8.576 (SJIF) | Vol. 11, Issue 3 (July, Aug &Sept;2026) 

__________________________________________________________________ 

  

RJOE JOURNAL 668 

 

Wordsworth’s Romantic poetry and distinguishes his treatment of Nature from 

merely descriptive or picturesque representations of the landscape. Wordsworth’s 
poetry, although outwardly concerned with Nature, rural life, childhood, and ordinary 

human experience, possesses a profound mystical and metaphysical dimension. 

Beneath the visible forms of the natural world, he apprehends an invisible spiritual 

reality—a mysterious presence that establishes a relationship between the external 
universe and the human consciousness. His poetry consequently moves beyond 

physical description towards spiritual perception, from the visible to the invisible, and 

from Nature towards the Divine.  
 This philosophical and mystical orientation is particularly evident in Tintern 

Abbey, Ode: Intimations of Immortality, Lines Written in Early Spring, and The 

Prelude. Wordsworth’s conception of Nature frequently approaches pantheism or a 
pantheistic spirituality. In Tintern Abbey, he speaks of a sublime spiritual presence: 

“And I have felt 

A presence that disturbs me with the joy 

Of elevated thoughts; a sense sublime 
Of something far more deeply interfused…” 

(Tintern Abbey, lines 93–96) 

The idea of Divine Presence and Universal Spirit is celebrated in the lines 
from William Wordsworth’s Tintern Abbey and he also presents his most profound 

idea of Nature as a living, spiritual presence that pervades both the external world 

and the human mind. Wordsworth describes a mysterious spiritual presence that he 
experiences in Nature. The word “presence” suggests that Nature is not merely a 

collection of physical objects but contains a deeper, invisible reality. This presence 

fills him with “the joy / Of elevated thoughts”—thoughts that rise above ordinary 

concerns and give him a sense of spiritual and intellectual exaltation. The phrase “a 
sense sublime” indicates an overwhelming experience of greatness and spiritual 

wonder. Wordsworth feels that there is “something far more deeply interfused” 

throughout the universe. “Interfused” means thoroughly and intimately spread 
through everything. 

Wordsworth then identifies the places in which this spiritual presence exists: 

“Whose dwelling is the light of setting suns, 

And the round ocean and the living air, 
And the blue sky, and in the mind of man.” 

(Tintern Abbey, lines 97–99) 

The divine presence is found not only in the physical elements of Nature—
the sunset, ocean, air, and sky—but also “in the mind of man.” This is crucial; 

Wordsworth establishes a connection between the outer world of Nature and the inner 

world of human consciousness. The natural world and the human mind are therefore 
not separate. Both participate in the same spiritual reality. 

According to him, the most important declaration comes in: 

“A motion and a spirit, that impels 
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All thinking things, all objects of all thought, 

And rolls through all things.” 
(Tintern Abbey, lines 100–102) 

 

Here Wordsworth describes the spiritual force as a universal energy or spirit 

that moves through everything in existence. It animates “all thinking things”—human 
beings—and “all objects of all thought”—the things that human consciousness 

perceives. The phrase “rolls through all things” conveys the idea of a continuous, 

living force permeating the entire universe. 
Philosophical Significance of these lines expresses Wordsworth’s pantheistic or 

quasi-pantheistic vision of Nature. The divine is not conceived as completely separate 

from the natural world but as a spiritual presence within and throughout Nature and 
the human consciousness. 

They also reveal the influence of Romanticism, particularly the Romantic belief that 

Nature can provide access to truths that reason alone cannot discover. Through 

communion with Nature, the individual can experience something transcendent, 
spiritual, and universal. Wordsworth means that behind the visible forms of Nature 

there exists a sublime, universal spiritual force that permeates the entire universe, 

connects Nature with the human mind, and elevates human consciousness toward a 
deeper understanding of existence. 

Lets mark these wonderful and profound lines: 

"Well pleased to recognise 
In nature and the language of the sense 

The anchor of my purest thoughts, the nurse, 

The guide, the guardian of my heart, and soul 

Of all my moral being."  
(Tintern Abbey, lines 107–111) 

These lines from “Tintern Abbey” express Wordsworth’s profound belief that 

Nature is not merely a source of beauty and pleasure but a powerful moral and 
spiritual force that shapes human character.  Wordsworth says that he is deeply happy 

to recognise in Nature a stabilising and nurturing power. The phrase “anchor of my 

purest thoughts” suggests that Nature gives stability and permanence to his best and 

noblest thoughts. Just as an anchor prevents a ship from drifting, Nature prevents the 
human mind from being carried away by confusion, anxiety, or worldly distractions. 

Here the expression “the language of the sense” refers to the impressions received 

through the senses—sights, sounds, and other experiences of the natural world. These 
sensory experiences become a means through which the poet gains deeper spiritual 

and moral understanding. 

 
Wordsworth then personifies Nature as “the nurse, The guide, the guardian” 

of his heart and soul. As a nurse, Nature nurtures and develops his emotional and 

spiritual life. As a guide, she directs him towards goodness and wisdom. As a 
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guardian, she protects his inner self from moral corruption and spiritual emptiness. In 

the final phrase, “soul of all my moral being,” is especially significant as he declares 
that Nature is at the very centre of his moral life. His sense of right and wrong, his 

sympathy, compassion, and spiritual awareness have been profoundly shaped by his 

relationship with Nature. In deeper passion it reveals the Romantic conception of 

Nature as a moral and spiritual teacher. Wordsworth does not regard Nature as merely 
an external landscape to be admired. Instead, Nature actively educates the human 

mind, nourishes the emotions, and elevates the soul. This signifies that it marks an 

important development in Wordsworth's relationship with Nature. In his youth, he 
enjoyed Nature primarily through the senses and physical excitement. With maturity, 

he comes to perceive Nature as a deeper spiritual and ethical presence that influences 

his character. Wordsworth means that Nature is the foundation of his noblest thoughts 
and the nurturing, guiding, and protecting force that has shaped his moral and spiritual 

character. 

Here the poet conveys the idea of soul that comes from heaven: 

“Trailing clouds of glory do we come 
From God, who is our home: 

Heaven lies about us in our infancy!” 

(Ode: Intimations of Immortality, lines 64–66) 
These lines from Ode: Intimations of Immortality express one of the central 

ideas of the poem that human soul is divine and comes from a heavenly existence, 

but this spiritual awareness gradually fades as we grow older. Wordsworth suggests 
that human beings originate from God and carry with them a “glory” or divine 

radiance from their heavenly origin. The phrase “trailing clouds of glory” is a 

metaphor: new-born children seem to retain the spiritual splendour and purity of their 

pre-existent life with God. The expression “God, who is our home” presents God as 
the soul’s true and original abode. Human life on earth is therefore viewed as a kind 

of departure from our spiritual home. The soul has a pre-existent, immortal nature, 

and earthly existence represents a gradual movement away from its original divine 
state. 

 

The striking statement “Heaven lies about us in our infancy” means that, in 

childhood, the divine world seems very close. Children possess an imaginative vision, 
innocence, wonder, and spiritual sensitivity that enable them to perceive the world as 

almost heavenly. As they mature, however, the pressures and limitations of worldly 

life gradually obscure this vision. Deeper Significance of the lines embodies 
Wordsworth’s Platonic idea of the pre-existence and immortality of the soul. The 

child is spiritually closer to God because the memory of the soul’s heavenly origin 

has not yet been completely lost. Thus, childhood represents spiritual closeness to 
heaven, while adulthood represents a gradual loss of that divine consciousness. 

The passage is therefore not merely praising childhood innocence. It presents 

childhood as a privileged spiritual state, in which the human being is still surrounded 
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by the “glory” of its divine origin. In broad sense Wordsworth means that the human 

soul comes from a divine, heavenly existence, and children, being closest to that 
origin, retain a special spiritual vision of heaven that gradually fades with age. 

The living soul of the natural World is manifested through this line: 

“Tis my faith that every flower Enjoys the air it breathes!”  

(Lines Written in Early Spring, Lines 11-12) 
This exhibits Wordsworth’s belief that nature is alive, conscious, and capable 

of experiencing joy. The poet imagines flowers not as lifeless objects but as living 

beings that feel pleasure in their natural surroundings, just as human beings enjoy 
fresh air. The word “faith” is important as Wordsworth cannot scientifically prove 

that flowers experience happiness, but he deeply believes and intuitively feels that 

they do. This reflects the Romantic idea of nature as a living spiritual presence, 
closely connected to human emotions. Here it shows Wordsworth’s personification 

of nature. By saying that a flower “enjoys” the air, he gives it a human capacity for 

pleasure. At the same time, the image suggests that all living things possess an 

inherent joy and harmony in their natural state. In one sense these lines mean that 
Wordsworth believes every part of nature, even a simple flower, possesses a living 

spirit and experiences joy from being alive in its natural environment indicates Nature 

as a living soul, Personification of nature, Joy and harmony in the natural world and 
that became the Romantic belief in the spiritual unity of nature and life. 

 

In the concluding part of this paper, it is summed up that in Wordsworth, the 
visible landscape becomes a gateway to the invisible: the finite points towards the 

infinite, and encounters with Nature awaken deeper awareness of the soul and the 

Divine. Through imaginative consciousness, ordinary experience is transformed into 

spiritual and philosophical reflection. Nature, therefore, is not merely perceived but 
becomes a means of apprehending mystery, spiritual reality, and the deeper 

metaphysical order of existence. 
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