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Abstract:

English in India is also used as a medium for creative writing. In fact, more
people in India learn English and use it for creative writing today than when it was
under British rule. This paper discusses problems that may arise for Western readers
in Raja Rao's Kanthapura, are illustrated with examples. In creative writing, writers
invent common Indian words or phrases that are constrained by linguistic and socio-
cultural limitations. Some examples are: Raja Rao’s use of ‘kitchen queen '; cow
worship; flower beds and leaf pots. In Raja Rao’s Kanthapura, the rattling names of
some characters, like Papamma and Lakamma, Siddayya, Chandrayya, Ramayya,
Chennaya, Puttayya, and Dasappa, tell us about their South Indian Identity and socio-
cultural affiliation

Further, the information is conveyed to readers through nicknames such as
Waterfall Venkamma, Nose-scratching Nanjamma, Front-house Akamma, Temple
Rangappa, and Gold-bangle Somanna. The descriptive adjectives are supposedly
translations of Kannada expressions. “Literature itself imposes limits on linguistic
realism, in the sense that the more languages one uses in a work, the more one limits
the audience that will have access to the work”. The paper presents a breakdown of
communication as a major handicap for Western readers who are ignorant of Indian
myths and illusions, cultural norms, and socio-political contexts.
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Introduction:

Nowadays, many Indians use English to express their experiences of life.
Their writings have developed into a substantial body of work, known as Indo-
Anglian literature. The term Indian English literature is also used to refer to this fast-

. ___________________________________________________________________________|
RJOE JOURNAL 36


http://www.rjoe.org.in/

RESEARCH JOURNAL OF ENGLISH (RJOE)
www.rjoe.org.in | Oray’s Publications | ISSN: 2456-2696
An International Approved Peer-Reviewed and Refereed English Journal
Impact Factor: 8.373 (SJIF) | Vol. 11, Issue 3 (July, Aug &Sept;2026)

growing body of literature, written by Indians who use English as their second
language.

In India, English is also used as a medium for creative writing. In fact, more
people began to learn English and use it as a medium of creative expression than it
was under British rule. Since English is a foreign language, Indian writers in English
have always faced some difficulties. The first difficulty is the medium of expression.
Indian writers must be able to use their chosen medium accurately. It means they have
to use grammar correctly and appropriate idioms.

A number of English Classics were translated into various Indian languages,
and Indian writers were inspired by these translations; some began writing their
creative works in English. The unique intricacies of Indian social life and the
untranslatable nuances of Indian conversational speech are better rendered in one's
mother tongue than in a foreign language. But the Indian novelists have overcome
this insurmountable hurdle. Novelists like Mulk Raj Anand, Raja Rao, Bhabani
Bhattacharaya, Kamala Markandaya, R.K. Narayan, and others have considerably
enriched Indo-Anglian fiction by producing works of high standard.

Raja Rao was an internationally renowned novelist who was among the first
major Indian writers to mould the English language into conveying the distinctive
cadences of his native country. The novel 'Kanthapura', written by Raja Rao, tells a
simple story that depicts village life in an extraordinary way. The story is titled " After
a Small Village" and was published by New Directions Publishing Corporation in
June 1967. Kanthapura® is an amazing novel that depicts village life, beliefs, and
rituals with lucidity and transparency.

‘Kanthapura’ is Raja Rao's first novel, which explores the impact of Mahatma
Gandhi’s freedom struggle on a remote south Indian village. It is in a narrative form.
The narrator of this novel is an elderly widow who tells the story in an Indian style.
In the novel,the village ‘Kanthapura’ may be isolated and deprived of modern
civilization, but it is compensated by an ever-enriching cycle of ceremonies, rituals,
and festivals. Raja Rao beautifully depicts the villagers' participation in festivals like
Dussera, Sankara-jayanti, Kartik Purnima, Ganesh Jayanti, and Satyanarayana Puja.
The common picture of the village has always come up in many of Raja Rao’s
writings.

Like many of his short stories, one can find a blending of truth and
imagination, poetry and strangeness, history and legend in Kanthapura. ‘Kanthapura’
is remarkable in many ways; the narrator is a grandmother (usually grandmothers are
well known for storytelling in India). She tells the story of the Indian freedom

movement in which she has taken part. Spontaneity, Indianness, and a feminine tone
____________________________________________________________________________________________|

RJOE JOURNAL 37


http://www.rjoe.org.in/

RESEARCH JOURNAL OF ENGLISH (RJOE)
www.rjoe.org.in | Oray’s Publications | ISSN: 2456-2696
An International Approved Peer-Reviewed and Refereed English Journal
Impact Factor: 8.373 (SJIF) | Vol. 11, Issue 3 (July, Aug &Sept;2026)

are evident in her narration. She is a typical Indian Grandmother. While reading the
novel, one comes across many humorous statements also. No village in India is free
from superstitions. Even Kanthapura is not an exception. She uses the names of many
Gods and Goddesses. Here Gandhi is compared to Rama, and the Britishers,
particularly the (Police Inspector), are compared to soldiers in Ravan’s army.
Satyagraha is considered divine, and ironically Krishna himself is in Kamsa's prison.
In this novel, even the trivial things gain importance because they are glorified. The
element of racism also surfaces in this novel. This shows that Indians are caste
consciousness. The political revolution and social stigma are very well portrayed in
this novel.

Kanthapura is a regional novel that focuses on the life and culture of a specific
locality in South India. Although the narrative revolves around the village of
Kanthapura, the novel extends beyond the boundaries of a simple regional tale. It also
functions as a Sthala Purana, presenting the village with an aura of myths, legends,
and epic traditions. The presiding deity of the village, Goddess Kenchamma, is
believed to protect and guide the villagers, reflecting the community's deep-rooted
religious faith. At the same time, Kanthapura acquires an epic dimension by blending
the Indian freedom struggle with mythological symbolism. Gandhi is portrayed as an
incarnation of Lord Rama, while Swaraj is compared to Sita, who has been abducted
by Ravana.

The people of Kanthapura have a strong, rigid, and orthodox religious
background. The Brahmins form the upper caste of the society. In Kanthapura, people
are innocent, poor, and superstitious, but they are deeply religious. They had faith in
Goddess ‘Kenchamma °. She is the omnipotent in the village. Marriage, sickness,
death, and harvesting all things are taken care of by Goddess Kenchamma. If one has
smallpox or influenza, but you make a vow to the Goddess, the next morning, you
will find the fever has left. There is a temple for Kanthapurishwari.

"Kenchamma, Kenchamma

Goddess benign, and bounteous,
Mother of earth, blood of life,
Harvest- queen-rain, crowned,
Kenchamma, Kenchamma

Goddess benign and bounteous...... "

If one observes the social background of the village, we find that the condition
of Dalits, Parihar, and women is very poor. They have very little space or freedom in
day-to-day life. The village has a rigid caste system comprising different
communities. These Dalits, Parihar, and women, who form the lower strata of society,
are suppressed due to this caste system. Traditionally,the caste system is divided into
four categories as follows.
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1)Brahmins
2)Parihar
3)Potter
4)Weaver

Another distinguished narrative feature of Kanthapura is the Indianized
English language. Raja Rao tried to Indianize the language; he tried to make it easier
to express his feelings and thoughts. In a number of ways, he modified and moulded
the language to get the desired effect. He has translated the native similes, metaphors,
idioms, and specific cultural phrases we use in our daily language or in
vernacular. For example:

“Well, when you have drunk the Himavati waters, you can’t ever look

different.

“Moorthy is holy bull, elephant and cow.”

For various religious ceremonies and rituals, he translated the words
without giving them much thought; he used terms like hair-cutting ceremony, rice-
eating ceremony, marriage ceremony, and death ceremony.

Raja Rao’s use of Adjectives and Indigenous expressions is the distinctive
feature of the writer’s style. These expressions give the text a strong native flavour.
Adjectives such as “coffee planter Ramayya”, “fig tree”, “house people”, “Corner-
house Moorthy” and “Cartwheel Sivarama” reflect the cultural and social milieu of
rural India. Furthermore, the use of words associated with food, festivals, places,
religious practices, and customs preserves the cultural identity. “He has infused the
tempo of Indian life into English expression”. Karthik, Harikath, Sankara, Jayanthy,
Payasama, Mayavada are some examples of successful blending of Indian spirit and
culture into the English Language.

Raja Rao's scholarship and range, and profound knowledge of French and
Sanskrit are truly remarkable. His extensive knowledge of Indian mythology, legends,
history, and religion reflects the depth of his cultural consciousness, despite having
lived abroad for many decades. In “The Chess master and His Moves”, Raja Rao
makes the English language approximate the rhythm and cadence of Sanskrit Chants.
Thereby creating a distinctive literary style, this novel is written at the apex of this
linguistic experimentation, where he perfected an idiolect uniquely his own. It is the
culmination of his experimentation with the English language spanning more than
fifty years.

One of the significant features of Raja Rao’s literary vision is his emphasis on
Sadhana- an Indian concept of spiritual discipline and self-realization. For Rajarao,
literature is not merely for pleasure but also a means of spiritual growth and
philosophical quest. For instance, the conversation between Michael and Sivarama:
"But do you know Brahman?"
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"No. Not yet ! For to know Brahman really one has to become Brahman, to become
it"

"Yet, it," he smiled as if he'd found a new idea to play with.

"But," I warned, "from Him to it is the direct mortal leap-the truest death of death."
"How accomplish then, this 'goat' leap?" "Through Him that is it," I said .

Such Prejudices Imply that, It is believed that only those who write in
regional language have a monopoly of the levels of experience and even reflects on
the readers and readers respond to it. The writers who write in English have neither
artistic ability nor integrity; this is taken for granted in the other writers and most of
all. Their readers are uncritical and easily influenced and are ready to accept what is
presented in the writings

Indian writers writing in English commonly face the problem of imitating
English writers. It is very difficult for any writer to come out of the influence of
English literary tradition, says C. Paul Verghese. Even the poets of other nations, such
as the USA, Australia, and Canada, will come under the influence of the English
poetic tradition. American or Australian poetry can be distinguished from English
poetry as far as the style and language are concerned.

An Indian poet in English, like the Australian or the American poet cannot
ignore English poetic traditions. He may not consciously imitate them, but is
unconsciously influenced by English poetic norms. If an Indian wants to write poems
in English, he cannot follow Indian poetic tradition. What is important, then, is that
the Indian poet's use of English should be adequate to express his personality or
experience. In acceptable literary traditions only the writers who know about English
poetic traditions and his poetic experience can achieve this Sarojini Naidu could
achieve this greatness because she acted upon Edmand Gosses advice to cultivate
Indianness- "to reveal the heart of India"- in her theme and treatment and not try to
imitate the English classics mechanically.

Another issue in Indian creative Writing is the Linguistic and socio-cultural
limitations. One of the Indiaizing Lexical devices in Indian Writing in English is to
invest a common English Word or Phrase with special, extra dictionary meaning not
to be found in the other native and non-native varieties of the languages; some of the
examples are:

Raja Rao’s Phrase — Kitchen Queen (In Kanthapura). -
1.Cow — Worship.

2.Flower — Bed.

3.Leaf — Pots.

Another significant issue in Indian Writing in English is the communicative
gap that arises between Indian writers and their Western readership. Since many
Indian writers consciously incorporate indigenous expressions, myths, religious
L
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beliefs, cultural practices, and socio-political realities into their works, readers
unfamiliar with the Indian cultural context may find it difficult to grasp the full
significance of the text. References to Hindu mythology, caste practices, festivals,
rituals, and Gandhian ideology often require cultural knowledge beyond the literal
meaning of the language. Consequently, Western readers may miss the symbolic,
historical, and philosophical dimensions embedded in the narrative.

Indian writers in English also encountered several institutional and
publishing challenges, particularly during the formative years of Indo-Anglian
literature. Many publishers were hesitant to publish works written in English by
Indian authors because of their conservative and risk-averse outlook. As a result,
writers often had to struggle for recognition and persuade publishers of the literary
merit of their works. Another major obstacle was the lack of a well-established
tradition of literary criticism devoted to Indian Writing in English. The absence of
sustained critical engagement limited the visibility of many significant works and
offered little guidance to readers regarding their literary value. Consequently, many
readers continued to prefer British literature over Indian English literature, assuming
that the latter lacked artistic excellence. This misconception slowed the acceptance
and growth of Indian Writing in English. Nevertheless, literary journals and
periodicals such as The Illustrated Weekly of India and The Literary Miscellany of
the Workshop School of Poets played an important role in promoting Indian English
literature by publishing creative works, reviews, and critical essays, thereby
contributing to the development and wider recognition of the field.

Conclusion

Indian Writing in English has emerged as a significant literary tradition by
successfully adapting the English language to express Indian realities, experiences,
and cultural values. Raja Rao's Kanthapura stands as a landmark achievement in this
tradition, demonstrating how English can be reshaped to reflect the rhythms, idioms,
myths, and oral storytelling traditions of India. Through the novel, Raja Rao not only
narrates the impact of the Gandhian freedom movement on a rural South Indian
village but also preserves the socio-cultural ethos of Indian society.

The study reveals that the Indianization of English enriches the literary texture
of Kanthapura, although it also creates certain linguistic and socio-cultural barriers
for readers unfamiliar with Indian customs, mythology, religious beliefs, and
historical contexts. Raja Rao's use of indigenous expressions, untranslated cultural
references, and regional idioms exemplifies both the strengths and the challenges of
Indian Writing in English. Furthermore, the paper highlights the early difficulties
faced by Indian English writers, including limited publishing opportunities,
inadequate critical recognition, and the persistent influence of English literary
traditions.
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Despite these challenges, Kanthapura remains a pioneering work that affirms
the legitimacy of Indian English as a distinct literary medium. Raja Rao successfully
transformed English into a vehicle capable of conveying the complexities of Indian
life without compromising its cultural authenticity. Consequently, the novel continues
to occupy a central place in Indian English literature and serves as an enduring
example of how language, culture, and national identity can be creatively integrated
within a postcolonial literary framework.
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