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Abstract

This paper examines how social media platforms have emerged as influential spaces
for literary expression, critique, and publication. It explores how writers, poets, and
literary communities use platforms such as Instagram, TikTok, YouTube, and Twitter
to create content that redefines traditional literary practices. Drawing on Digital
Humanities perspectives, the study analyses new literary forms including Instagram
poetry, BookTok reviews, and YouTube literary commentary. Additionally, it
discusses the advantages and challenges of social media as a literary space and
highlights key creators whose work exemplifies these trends. The study argues that
while social media democratizes literary production and expands accessibility, it also
raises concerns regarding superficial engagement and the commercialization of

literary expression.
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Introduction

In the digital age, literature has transcended print and entered dynamic social
media spaces. Platforms such as Instagram and TikTok are no longer merely tools of
communication but have evolved into active cultural arenas where literary works are
created, shared, and discussed. The immediacy of these platforms allows writers to
reach global audiences instantly, thereby democratizing access to literature while
simultaneously raising questions about depth, authenticity, and the future of literary
culture (Kirschenbaum 3). The transformation of literary practices is closely linked
to the rise of digital environments. Franco Moretti’s concept of “distant reading”
emphasizes how digital tools reshape literary production and interpretation by
focusing on large-scale patterns rather than individual texts (Moretti 48). Similarly,
Henry Jenkins’ idea of participatory culture highlights how audiences actively engage

72 A Two-Day International Conference on “Reimagining Texts: English Literature in the
Age of Digital Humanities (RTELADH "26)” by Morning Star Arts and Science College for
Women & St. Xavier’s College | Dates: 11/02/2026 & 12/02/2026 | RJIOE Journal |

ISSN: 2456-2696 | Impact Factor: 8.576 (SJIF) | Volume 11, Special Issue 3



with and contribute to literary discourse, rather than remaining passive consumers
(Jenkins 2).

Literature and Social Media: A New Landscape

Traditional literature has long been associated with printed novels, poetry
collections, and scholarly criticism. However, the emergence of social media has
introduced new literary forms that challenge these conventions. Instagram poetry, for
instance, consists of short, visually engaging poetic expressions designed for quick
consumption and emotional impact. BookTok reviews on TikTok present literature
through short video-based discussions that often influence reading trends and book
sales. Twitter threads enable serialized storytelling and commentary, while YouTube
provides space for extended literary analysis through video essays. These evolving
forms blur the boundaries between author, reader, and critic. Social media platforms
function simultaneously as publishers, distributors, and audiences, thereby removing
traditional gatekeeping structures and enabling direct interaction between creators
and readers (Jenkins 45).

Methodology

This study adopts a qualitative and analytical methodology grounded in
Digital Humanities approaches. It employs comparative analysis to examine the
differences between traditional literary practices, such as close reading, and emerging
digital forms like micro-poetry and video-based literary criticism. Textual analysis is
used to interpret selected works of social media creators, focusing on stylistic
innovation, thematic concerns, and modes of presentation. In addition, the study relies
on secondary research drawn from key scholarly works in the fields of digital
humanities and media studies, particularly those of Moretti, Jenkins, and
Kirschenbaum. A case study approach is also incorporated to analyse selected social
media creators and literary communities as representative examples of contemporary
literary production. This combination of methods enables a comprehensive
understanding of how social media reshapes literary creation, dissemination, and
reception.

Social Media as Platform, Publisher, and Community

Social media has fundamentally altered the process of literary publication by
shifting it from institutional frameworks to individual and community-driven
practices. Writers are no longer dependent solely on traditional publishing houses but
can instead self-publish their work and build audiences independently. Through
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platforms such as Instagram and TikTok, writers gain visibility, interact directly with
readers, and receive immediate feedback on their work. This democratization of
publishing fosters creative experimentation and encourages writers to explore new
forms, voices, and mediums. As Jenkins notes, digital platforms promote
participatory culture, enabling collaborative engagement and reshaping the
relationship between authors and audiences (Jenkins 60).

Social Media Creators and Literary Profiles

The impact of social media on literature can be observed through the work of
several prominent creators and communities. Nayyirah Waheed is widely recognized
for her minimalist poetry, which resonates with a global audience through its brevity
and emotional intensity. Similarly, Atticus has gained popularity for producing
accessible and emotionally driven poetry that appeals to a broad readership. Elyse
Hart contributes to this trend through visually engaging poetic content, while Olivia
Dodd presents poetry through live typewriter performances that blend traditional and
digital aesthetics. In the realm of literary criticism and community-building, Jack
Edwards engages audiences through insightful reviews and recommendations,
thereby shaping contemporary reading trends. The Well-Read Black Girl initiative
exemplifies how social media can foster inclusive literary spaces by promoting
diverse voices and expanding into broader publishing ventures. Writers such as Rupi
Kaur have successfully leveraged social media to achieve global recognition,
transforming Instagram poetry into bestselling publications. Chimamanda Ngozi
Adichie utilizes digital platforms to engage with readers and promote literary
discourse, while John Green integrates literary commentary with digital
communication, further demonstrating the evolving nature of authorship in the digital
age.

Advantages of Social Media for Literature

Social media significantly enhances the accessibility of literature by enabling
global audiences to engage with texts regardless of geographical or economic
limitations. It also fosters community-building by creating spaces where readers and
writers can participate in discussions and share interpretations. Furthermore, these
platforms encourage creative innovation by supporting new literary forms such as
visual poetry and video narratives. Another notable advantage is the immediacy of
feedback, which allows authors to interact with their audiences and refine their work
in real time.
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Challenges and Criticisms

Despite its numerous benefits, social media literature is not without its
challenges. One major concern is the tendency toward superficial engagement, as
rapid content consumption may discourage deep and critical reading. Additionally,
the influence of trends can result in the prioritization of popularity over literary
quality. The role of algorithms further complicates the issue, as creators may tailor
their work to meet platform demands, thereby affecting authenticity and artistic
integrity. These challenges suggest that while social media democratizes literature, it
also risks co modifying it.

Conclusion

Social media has profoundly transformed the landscape of contemporary
literature by creating new spaces for expression, critique, and community
engagement. While it does not replace traditional literary institutions, it complements
them by expanding access and encouraging innovation. The evolution of literature
within digital environments reflects broader cultural and technological shifts,
demonstrating that literary practices continue to adapt to changing modes of
communication and audience interaction.
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