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Abstract

This paper examines how Margaret Atwood’s fiction connects with the
ideas of Digital Humanities, showing how her stories reflect and question the
changes brought by technology in our lives and culture. Atwood’s novels, especially
The Handmaid’s Tale and Oryx and Crake, imagine worlds shaped by data control,
surveillance, and scientific advancement—issues that mirror our own digital age.
Her works do not just tell stories about technology; they also reveal how technology
changes the way stories are shared and experienced. The transformation of The
Handmaid’s Tale into a television series, graphic novel, and global online
movement demonstrates how digital platforms turn literature into living,
participatory culture. Atwood’s writing explores the balance between human
creativity and technological control, raising questions about freedom, identity, and
power. Drawing on insights from thinkers like Franco Moretti and N. Katherine
Hayles, this paper argues that Atwood’s fiction captures the spirit of Digital
Humanities—where art, technology, and human experience meet. Through her
imaginative worlds, Atwood shows that storytelling remains a deeply human act,
even in an age ruled by machines and data.

Keywords: Digital humanities, cultural transformation, speculative fiction,
technology and narrative.

The emergence of digital technology has profoundly altered the ways in
which literature is produced, circulated, and interpreted. In the contemporary world,
narratives no longer remain confined to printed pages but move fluidly across
screens, platforms, and global networks. Digital Humanities, as an interdisciplinary
field, responds to this transformation by examining how digital tools and
technologies reshape cultural texts and human experiences. Within this evolving
landscape, literature becomes a site where technological anxieties, ethical concerns,
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and imaginative possibilities intersect. Margaret Atwood’s fiction occupies a
significant position in this dialogue, as her speculative narratives anticipate and
interrogate the cultural consequences of technological advancement.

Atwood’s works consistently explore how power operates through systems
of control, whether political, scientific, or technological. Her fiction does not merely
depict futuristic inventions; instead, it reflects on how such developments affect
human identity, freedom, and storytelling itself. In this sense, Atwood’s writing
resonates strongly with the principles of Digital Humanities, which seek to
understand literature as both a cultural artifact and a dynamic process shaped by
technological conditions. Scholars such as Franco Moretti argue that digital culture
demands new modes of reading and interpretation, where texts are understood
within larger systems of data, networks, and patterns (1). Atwood’s narratives,
though rooted in literary tradition, engage with these broader cultural systems by
imagining worlds governed by information control and technological logic.

The Handmaid’s Tale offers a striking example of how Atwood anticipates
the logic of digital surveillance long before it became a defining feature of
contemporary life. The totalitarian regime of Gilead operates through constant
observation, regulation, and documentation of bodies, particularly those of women.
Although the novel predates the rise of digital surveillance technologies, its
depiction of control mirrors present-day concerns about data tracking, online
monitoring, and the erosion of privacy. Offred’s fragmented and personal narrative
stands in contrast to the rigid system that seeks to silence her, suggesting that
storytelling itself becomes a form of resistance.

Through memory and narration, Atwood emphasizes the power of the
human voice against oppressive structures, a theme that aligns with Digital
Humanities’ concern for preserving human agency within technological systems.

The cultural life of The Handmaid’s Tale extends far beyond the printed
text, illustrating the shift from page to pixel. Its adaptation into a television series,
graphic novel, and digital activism movement demonstrates how literature evolves
into participatory culture. Online discussions, social media symbols, and global
protests inspired by the novel reveal how digital platforms transform readers into
active participants. This transformation supports Henry Jenkins’ concept of
participatory culture, where audiences engage creatively with texts rather than
consuming them passively (2). Atwood’s work thus becomes a living narrative,
continuously reshaped by digital interaction and collective interpretation.

Oryx and Crake explores the ethical and cultural consequences of scientific
and technological excess. Set in a world dominated by biotechnology and corporate
power, the novel questions the boundaries between human and posthuman

|

An International Conference: Digital Humanities: Narratives, Literature and Cultural

Transformations RJOE Journal, ISSN:2456-2696; Impact Factor: 8.373(SJIF) 21



existence. Atwood presents a future where genetic engineering and artificial life
forms challenge traditional definitions of humanity. These concerns echo N.
Katherine Hayles’ argument that human identity in the digital age is increasingly
intertwined with machines and information systems (289). Through the contrasting
figures of Crake and Snowman, Atwood highlights the tension between technocratic
rationality and emotional, narrative-driven humanity. While Crake embodies a cold,
data-oriented worldview, Snowman survives through memory, storytelling, and
imagination.

Despite the technological devastation portrayed in Oryx and Crake, Atwood
ultimately affirms the endurance of narrative. Even in a post-apocalyptic world,
storytelling remains a means of preserving meaning and human connection. This
emphasis reflects a central concern of Digital Humanities: how human creativity
persists within, and sometimes against, technological dominance. Atwood’s fiction
suggests that while technology may alter the form and distribution of stories, it
cannot replace the fundamental human impulse to narrate experience.

Margaret Atwood’s fiction powerfully captures the cultural shifts associated
with digital imagination and technological change. Through speculative worlds
shaped by surveillance, data control, and scientific ambition, her novels engage
deeply with the concerns of Digital Humanities. Atwood bridges literature and
digital culture by demonstrating that storytelling adapts, survives, and even thrives
in technologically mediated environments. Her work affirms that, despite the rise of
machines and data-driven systems, storytelling remains a profoundly human act
rooted in memory, ethics, and imagination.
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