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Abstract  

This article investigates Shashi Deshpande's short story The Intrusion, examining in 

detail the conflicts between the performative demands of social rituals—arranged 

marriage and honeymoon—and the autonomy of the female subject. Deshpande's 

deconstruction of the sanctity of the rites of marriage in the broader canon of Indian 

Writing in English is examined in terms of what the rites hide: the systemic erasure 

of female consent and identity. Through a feminist and postcolonial lens, the paper 

interrogates the theme of lost identity of the protagonist, the suffocating environment 

of the honeymoon, and the act of marital rape, the ultimate “intrusion” on the self. 

This paper combines scholarly viewpoints, textual evidence, and socio-legal contexts 

to argue that Deshpande's writing is a radical critique of the pati-parmeshwar 

(husband-as-God) concept, exposing the violence in the commodification of women 

together with the tradition of treating women as commodities. 
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Introduction: The Politics of the Private Sphere  

In the canon of Indian English literature, Shashi Deshpande's space is 

unmistakably unique and formidable. She has been categorized as a chronicler of the 

"middle-class woman's dilemma." Deshpande moves inwards-in sharp contrast to her 

contemporaries, who may turn their gaze toward overt clashes between East-West 

cultures or the political turmoil after post-colonialism. Their literary gaze is 

introspective and looks at the domestic silences that underlie an Indian family. The 

story of The Intrusion, which first appeared in the collection titled The Intrusion and 
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Other Stories (1993), stands still in history as a pioneer in gender violence discourse, 

dealing phenomenologically with the historically taboo subject of marital rape before 

its time.  

The narrative premise of The Intrusion seems deceptively simple: a couple 

newly married going off to a seaside resort for their honeymoon-a ritual devised by 

society to promote intimacy between husband and wife. But under this veneer of 

socially sanctioned romantic rite, there lies a profound existential crisis tormenting 

the protagonist-an unnamed woman evoking both a universality and erasure. This is 

not just an account of a "bad marriage," but rather a philosophical and sociological 

investigation into the collision between a woman's consciousness (her "self") and the 

social machinery that demands her submission (the "ritual").  

The main claim of this article is that The Intrusion does not operate within 

the orbit of social rituals but instead exposes those rituals as not benign traditions. If 

the "ritual" became symbolic for the union of souls, the honeymoon then is corrupted 

in the minds of men and women by being termed as that which is contrary to a 

meaning of union-of-alienation and violence. Deshpande's "individual" is the one 

who realizes her autonomy but is caught inside a structure where that autonomy has 

no currency. The protagonist's soliloquy is enough in itself to interrogate the very 

definition of marriage in a patriarchal society, whether a union made by fire and 

mantras can legally take away the fundamental human right of bodily integrity. "The 

author highlights the trauma of a woman who finds her selfhood being encroached 

upon by the person who is supposed to be her protector." (Pathak, R.S.,1998) 

This interrogation takes place at a very deep level, producing an assault on 

the comfortable binary of public/private violence. Among the Indian families, in most 

cases, the family acts as an ideal unit of social stability, therefore peeling off all the 

layers of "suhag raat" mythology to expose the husband's "intrusion" under the guise 

of something present in love but, in reality, just an assertion of property rights. The 

individual woman, stripped of her name and her voice, becomes the battleground 

where the fight is. Between archaic social rituals and emerging feminist 

consciousness, she is in the middle, and here is where it takes place. 

The Architecture of Social Rituals: Marriage as Erasure  

In the novel social rituals are not only external observances; they are the 

means of conditioning, commodification, and consumption of the female individual. 

The events are recounted in the middle of the marriage, but the weight of the ritual 

bears down heavily upon the protagonist’s present reality. The social ritual becomes, 

in effect, the antagonist of the story, an invisible cage that restricts the movements 

and actions of its protagonists.  
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The bride's commodification is thus portrayed. A kind of backward glance traces the 

developing relations of this contract to the very beginning of the story, with the 

implication that the arranged marriage is a sheer transaction. The narrator stresses that 

her father was so anxious to marry her off because he had "two more daughters to be 

married" (Deshpande, 1993). This economic reasoning strips the woman of liabilities, 

fashioning her into a burden to be "disburdened" of. The marriage ceremony, 

therefore, is less a union of individuals and more a transfer of property. The husband 

walks to the honeymoon cottage with an "air of satisfaction with a newly acquired 

possession" (Deshpande, 1993)—words which underscored the very thought of bridal 

commodification. That very term helps to construct male thought; for him, the rituals 

of the wedding--the exchange of garlands, the circumambulation of the fire--have 

successfully ferried the woman from personhood into property. The social ritual, we 

see, works like a deed of sale. The protagonist regards this property mentality in 

horror; she refers to him not by name but as "the man," emphasizing his position as a 

stranger who has through law obtained rights over her in a ceremony of which she 

herself had little agency. Scholars like Manbir Singh and Shivani Vashist argue that 

Deshpande's representation of marriage often accentuates the token value-based 

'marriage slavery', burdening the woman with societal expectations on inherent duties 

that annihilate her individuality. Hence, the satisfaction of the husband does not 

derive from the association but from an acquisition. He is the owner of the object, and 

the honeymoon is the venue where he intends to unwrap and use his acquisition.  

A Performative Ritual, the Honeymoon  

Traditionally romantic in character and posited to be a time of giddy 

discovery for new couples, the honeymoon is thus transformed in popular culture and 

social discourse. Deshpande, proposing this, describes the honeymoon instead as 

being filled with "a path of dullness and anxiety". The physical journey to the seaside 

cottage imitates the psychological anxiety engulfing the protagonist in various forms. 

They trudge up the "steep rocky path" towards the deserted house, a setting that 

speaks more of solitude rather than closeness. Nandini Sahu looks at the subversion 

of the "honeymoon" trope. She suggests that Deshpande deconstructs the romantic 

ideal to show the "unromantic reality of physical intrusion without emotional consent.” 

(Nandini Sahu (2007)) 

The husband is preoccupied with the notion of "complete privacy" 

(Deshpande, 1993). For him, the purpose of the honeymoon is quite utilitarian-to 

equip the newly wedded couple for the physical consummation of marriage and its 

last act of possession. He is but following in the footsteps of men, trodden for 

generations with an unbreaking patriarchal tradition. To the protagonist, on the other 
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hand, this "privacy" becomes a nightmare: it gives her "claustrophobia" and 

"hysteria" against a "strange man" (Deshpande, 1993). This rupture is linguistic, 

emotional, and deeply ingrained. The husband sticks to the script provided by society: 

well, we are married and must be intimate. He asks, "Aren't we married now?" thereby 

hinting that the ritual is the relationship. For him, the thought of ritual as a sufficient 

ground for intimacy worked out fine. The protagonist on the contrary thinks in terms 

of a connection outside of the ritual. Her remark, "We...we scarcely know each other," 

(Deshpande, 1993) is hers, desperately trying to assert the primacy of personal 

familiarity over ritualistic obligation. She longs to know "what you are thinking, what 

you are feeling" in order to establish a human connection before a sexual one. The 

husband’s rejection of this plea—"What has that to do with it?"—is the story’s 

crowning conflict: the ritual does not need the individual; it supersedes her.  

In Shashi Deshpande's "The Intrusion," the interrogation of the individual is 

centered on the violent collision between a woman's internal conscience and external 

scripts of marital "rituals." What she struggles against is not only a boorish husband 

but also a socio-legal framework where the wedding ceremony is regarded as the total 

surrender of one's own personal autonomy. 

The Erasure of the Subject 

He doesn't deem physical intimacy a bonding act but sees it rather as a cold, 

impersonal act: "He was not looking at me. He was looking at some image of me he 

had in his mind....I was a thing to be used" (Deshpande, 1993). Indian feminist critic 

Mala Pandurang states in Shashi Deshpande: A Critical Elucidation that the story, in 

fact, acts as a "critique of the 'adjustment' that Indian women are expected to make," 

where the 'individual' must be sacrificed for the sake of domestic harmony. The 

woman's final realization becomes that far from being a physical intrusion, it is really 

the forcible entrance of a stranger into her inner, psychological world, leaving her a 

"divided self": partly a performer of the social role, and partly a broken individual 

who prefers to remain hidden.  

An Interrogation of the Individual: The "Self" Under Siege Deshpande 

presents marriage as a union destroying the individuality. The husband looks at the 

protagonist more as a "thing" than as an individual with an interiority worthwhile of 

recognition in all respects. The husband violates her, and thus, the last shred of her 

individuality is erased. R.S. Pathak, a critic, has rightly pointed out in The Fiction of 

Shashi Deshpande that the author deals with "the trauma of a woman who finds her 

selfhood being encroached upon by the person who is supposed to be her protector."  

The internal monologue of the protagonist exposes a desperate attempt to cling to 

some sense of her being amidst this erasure. In her mind, she notes the lack of 
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communication: "It was not a man who was with me, but a stranger. A man who was 

a husband. And that, it seemed, was enough for him" (Deshpande, 1993). 

With the self-assertion of the individual being unspeakably violated, it dawns on the 

protagonist that her body has ceased to be hers. The social ritual aspect of the 

honeymoon has been meant to close the distance between two strangers, and yet, for 

the woman, it feels like a ritualized Burkean assault. The husband's insistence upon 

his rights presents an example of the patriarchal perspective in which the ritual is 

allowed to override the consent of the bride.  

The researcher Sarita Prabhakar records that Deshpande's women are often 

silenced, "acting as both shield and prison." The last glimmer of individuality in the 

"The Intrusion" is symbolized in the protagonist's silence, which her husband 

disdainfully calls "a touch-me-not air"; he cannot think of an individual outside her 

function as a wife. The individual becomes even more isolated because, ultimately, 

language does not speak of her violation. The act happened within the realm of "social 

rituals," where the woman's pain finds no expression recognized by the husband or 

society at large.  

Deshpande's narrative technique, in which the author employs a first-person 

unnamed narrator, runs parallel to her interrogation of the individual. In denying her 

a name, Deshpande effectively serves a double purpose, that is, to draw attention to 

the erasure of this woman's identity in marriage and to encourage the reader to share 

the consciousness of this character as a universal being. The protagonist here becomes 

Everywoman, caught in the machinery of tradition.  

The Intellectual Vs. The Physical Self  

Not a passive little girl, uneducated victim; she is avowedly portrayed as a 

"modern and educated" woman, capable of deep introspection. Her interior 

monologue reveals to us the workings of a sophisticated mind which is thoroughly 

analysing her environment and predicament. She sees the "sardonic gleam" in her 

husband's eyes, feeling ill at ease in his embrace. She is "conscious of her inner chaos" 

and the "unreasonable twinge of irritation" (Deshpande, 1993).  

This intellectual self is at odds with the physical one. All her husband is 

interested in is her body. It is precisely in this bifurcation that the tragedy in The 

Intrusion lies; the protagonist treasures her "intellectual self," which she feels is being 

"suppressed" and "underrated" after her marriage. The pressure to act thereby utilizes 

one of her own faculties to bring upon her life so little joy. The majority of the 

"intrusion" was kept at bay being her resistance to the notion of being acceptable to a 

system which recognizes but one side-a woman destined solely for procreation and 

pleasure.  
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Deshpande shows how the protagonist has come to be alienated from her own body. 

She views her body as something that has been signed over to the husband, while her 

mind remains her last refuge. The "intrusion" she fears is, then, the breach of this final 

sanctuary. The husband does not just threaten her body with his touch; his touch 

threatens the very core of her being, her existence as a thinking, feeling human being. 

However turbulent her inner life, the protagonist is an outer silence. She is described 

as being "silenced till the end," expected to play the part of the "giver" without a peep. 

This silence is not one's own; "social rituals" and the fear of causing scandal to weigh 

it down.  

Scholars working with Gayatri Spivak's notion of the subaltern argue that 

Deshpande's women are often denied the agency to speak out in public or private. In 

The Intrusion, the protagonist wants to "cry out," to "scream," but the scream is 

strangled in her throat (Deshpande, 1993). She understands that her scream would 

invade the secrecy of the marital relationship that shelters the abuser rather than the 

victim. "But somehow I knew that this was just between the two of us," she reflects, 

absorbing society's injunction to veal all marital discord.  

This inability to speak is the last erasing of the individual. A couple's silence 

as a social ritual erects barriers against any possible violations of the individual rights 

of the woman therein. She is silenced by the propriety she has revered. To cry out 

would be to admit to the failure of the ritual and thus would bring shame upon her 

family, branding her as "defective." In this way, she sacrifices her voice to uphold the 

facade of the social institution.  

In nature iconography, Deshpande bestows upon the soul state of the 

protagonist: the sea steadily recurs as both "comfort" and "concealed fears". The 

protagonist turned to the sea for comfort, perhaps associating the boundlessness and 

rage of the sea with herself, says that the sea would never "wound her as men do". 

But the husband is indifferent to the sea; it is mere embellishment to his conquest. 

More poignant is the image of the "shell with a snail coiled inside". The snail is the 

protagonist's vulnerable self, retreating inward for self-protection against the external 

threat. The shell is the flimsy threshold of her individuality, which is being crushed 

under husband's "intrusion". "The drumsticks hung rain-drenched on the tree," for her, 

alluded to her weakness and helplessness as that which is becoming inevitable. Such 

symbols reflect the frailness of an individual in the face of an adamantine social 

expectation. 

The Phenomenology of Intrusion: Anatomy of a Marital Rape  

The climax of the story is the act referred to in the title: the intrusion. 

Deshpande portrays this act as brutal and in no way softened by euphemism; he does 
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not hesitate to identify it as rape, though that same act may have been legally viewed 

as the exercise of conjugal rights at the time (and is mostly still considered such in 

India).  

The phraseology of the narrative clearly establishes that the sexual act is done 

against the will of the protagonist and in resistance by her. She is trying to "push him 

away"; she describes the effort as "trying to move a rock" (Deshpande, 1993). She 

turns her face away to avoid his kiss, but the husband ignores these clear signs of her 

refusal.  

The text reads: "He put his hands, his lips on mine and this time I could not 

move away. There was no talk, no word between us-just this relentless pounding" 

(Deshpande, 1993). The use of the word "pounding" connotes violence and 

mechanical repetition, stripping the act of tenderness and mutuality. It was an act of 

"brute male strength and dominance".  

Scholars point out that such "invasion of one's body" amounts to "a traumatic 

rape." The "intrusion" is not just the physical penetration; it is the violation of the 

woman’s "right to herself." Ignoring her plea to wait, to get to know each other, the 

husband maintains that her consent is now immaterial because the marriage ritual has 

provided blanket consent for all future acts. He does not see himself as a rapist; rather, 

he sees himself as a husband claiming what is contractually his. It is this horrific 

normalization of violence that is at the heart of Deshpande’s critique.  

The title of The Intrusion creates the image of the husband not as a partner or 

lover but as an intruder. An intruder enters a space neither prepared to share nor 

allowed to enter; an invader violating boundaries. The husband may be a lawful 

occupant of the room and of the bed, but in intruding into the woman’s "private 

world" and body, he is an intruder.  

Such an inversion is powerful. Society regards the wife as the husband's 

property, meaning he cannot "intrude" upon what he owns. Deshpande dismisses this 

by asserting that the woman’s body is, for her, no less territory than before the 

marriage. The husband’s failure to recognize this boundary—"sardonic gleam" and 

"foolish, angry look" when rejected—illustrates the toxic entitlement breed by 

patriarchal socialization. He is an intruder because he enters without invitation, armed 

with the weapon of social sanction.  

The story closes with a dreadful thought of the aftermath. The protagonist lay 

awake, "thinking of nothing, my mind an absolute blank" (Deshpande, 1993). 

Dissociation is a typical PTSD response. She understands that she can no longer hear 

the sea, her symbolic resort, as its soothing sound is drowned by "He was lying back, 

legs flung apart, snoring very loudly and steadily" (Deshpande, 1993).  
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The husband’s snoring signifies his discounting conscience or inattention to the 

bloody violence he has just perpetrated. The night was full of success; he claimed his 

rights, and now he is sleeping the sleep of the satisfied. For the protagonist, the 

snoring sound symbolizes her oppression, a constant reminder of the "intrusion" that 

forever changes her reality. The juxtaposition of her "absolute blank" mind and his 

"loud and steady" snoring embody the gulf separating their experiences: one defeated, 

the other victorious. 

Theoretical Perspectives and Scholarly Critique  

How to Analyse from the Feminist Object Relations Theory Nancy 

Chodorow's Object Relations Theory has effectively been applied to The Intrusion to 

reveal the fact that the protagonist finds herself in an internal conflict due to cultural 

conditioning of women. Most women have been taught to sublimate their personal 

needs under relational ones (such as wife, mother). This internalization compels her 

towards guilt and an initial passivity but also struggle to gain her autonomy because 

she has been brought up to understand self-advocation in terms of others' needs, 

especially men. The "intrusion" happens with the violent imposition of this relational 

subservience.  

Viewing the piece based on The Second Sex by Simone de Beauvoir, the 

reader will find the story as one reducing woman into "flesh". Women as Other-they 

are not perceived as independent but mostly as others in the materialistic 

measurement in patriarchal societies, according to Beauvoir. In The Intrusion, the 

husband acts as the subject that possesses the agency to desirously take. Wife = 

Object/Other, and her only function is to be the vessel legislated by the "social rituals" 

of marriage to this Othering, putting her body in a political arena where directly 

enacted patriarchal power is explained. In truth, by Mukta Atrey, rape is the best 

designation for the intercourse in The Intrusion, which remains unsaid simply because 

it takes place within marriage. Atrey argues that the tale highlights the ignoring of 

consent by society for the woman as soon as the marriage ceremony takes place. This 

story fits as a case study in the feminist argument that the personal is political, where 

the private bedroom is the battle contest with sharpest swords for the sexes politically 

unequal.  

The protagonist's condition is well resonating with Spivak's probing into 

subaltern agency. Honeymoon bedroom is that place where the wife is best 

understood as a subaltern. She has no voice amenable to the husband's hearing. Her 

words ("We scarcely know each other") are dismissed as extraneous noise. Her 

silence, at the end-laying still, afraid to move-is the silence of the subaltern who 

knows that speech does not serve her at the hands of such monopolistic hegemonic 
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power. This story narrates that within the rigid structure of a traditional Indian 

marriage; the woman herself comes to be a subaltern subject incapable of having 

representation of her desires.  

The cultural edifice of this archetype serves as the silent, suffocating backdrop against 

which Shashi Deshpande's protagonist is to define hitherto unknown self. Pati-

Parmeshwar is not just a social preference; it is a highly embedded religious-

theological and ontological framework that sacralises male desire while demanding 

total annihilation of female agency. Under this Indian tradition, the husband has 

acquired a divinely ordered status, making the house a temple within which the wife 

perceives with "sewa" or selfless service her primary modality of existence. 

Deshpande's "The Intrusion" holds a radical inquiry into that "divine" entitlement and 

disrobes the romanticized veneer of the devoted wife to expose the raw, unmitigated 

trauma of marital violation. 

The husband in the story is a typical example of this conditioning. Within the 

"Pati-Parmeshwar" objectivity, a god cannot "intrude" upon his own property; he 

merely occupies it; hence, he does not view his acts as offensive. His astonishment at 

her opposition is indicative of a man taught that his law permits to go on doing as he 

liked with the married woman, at least in physical terms, therefore disregarding all 

that had to do with emotional synchronicity. Deshpande writes, reflecting the 

protagonist's realization of this erasure: "I felt a total stranger to this man... He was 

my husband. And that, it seemed, was enough for him" (Deshpande, 1993). Here, the 

noun "husband" does not define a relationship dependent on mutual recognition; it is 

a title of ownership, which by-passes the necessity of womanhood. 

Much of the scholarly-critical work engaged with Deshpande seems obsessed 

by this conflict between archetype and individual. Mukta Atrey and Viney Kirpal 

point out in their path-breaking work Shashi Deshpande: A Feminist Study: 

"Deshpande's women are caught in a conflict between their desire for self -

actualization and the traditional roles of wife and mother, which demand a complete 

surrender of their identity." In "The Intrusion," this surrender is not a slow, gradual 

negotiated settlement but a violent demand. It is a cultural gaslighting in terms of 

"Pati-Parmeshwar," where his wish for his heroine to want an emotional bond before 

the physical becomes her 'act of rebellion' and a failure of her 'dharma.' When image-

accustomed, she is even speaking the language of people, unlike her husband who 

speaks from an institutional stand. 

The "ugliness" of what Deshpande reveals lies in the husband's inability to 

perceive the protagonist as an "I." He sees her only as a "You" belonging to "Him." 

This is a theological violence where the "god" assimilates the "devotee." The narrative 
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voice provides a chilling window into this process of objectification: "I was a thing 

to be used... He was not looking at me. He was looking at some image of me he had 

in his mind" (Deshpande, 1993). This "image" is the archetype itself-the ever-ready 

consort of the Pati - Parmeshwar, submissive. When the reality of a woman's 

discomfort punctures this image, he reacts with the rage of a slighted deity. It is the 

"divine" wrath of a man believing the natural order has been disturbed by his wife's 

refusal to be "convenience."  

The story, however, demystifies that role of a husband as "protector." 

Marriage is only a document that assures the Indian woman that her husband is her 

last resort. Deshpande breaks some shibboleths of that norm, showing that the greatest 

threat to a woman's physical and psychological integrity comes from the very person 

who is termed as her saviour in the script of "Pati-Parmeshwar." Critic R.S. Pathak 

states in The Fiction of Shashi Deshpande that "the author highlights the trauma of a 

woman who finds her selfhood being encroached upon by the person who is supposed 

to be her protector." With that faraway view, with a confined space in this coastal 

cottage, it does not become a romantic paradise; instead, it manifests into a 

suffocating place of "sanctioned" predation where no one listens to the silent cries of 

the protagonist for autonomy. 

Ultimately, he who is caught in the story is crushed under the weight of the 

thousand years of intense cultural demand. No "no," dissent, or even "not yet" is 

permitted by this archetype of "Pati-Parmeshwar." Deshpande holds that individual 

exists at that point of discomfort and refusal, his focus on internal resistance. Her pain 

necessarily affirms her existence. Reflections on the outcome of the "intrusion" 

demonstrate the acute realization: "I felt as if I were being used as a convenience" 

(Deshpande, 1993). In this single sentence, Deshpande dismantles the entire myth of 

the "sacred" union, to bring to light power transaction that is mechanical and deeply 

lonely beneath the ritualistic labels of "husband" and "god." 

Students’ Critical Reception and Interaction: An Interaction of Interest in 

Contemporary Indian Literature Classes 

The talk in classrooms through which students engage with "The Intrusion" 

chiefly hinges on the notion that the trauma of the protagonist is "not an exception" 

but part of a system. Students frequently point out how, throughout these seminars, 

the protagonist is an "unnamed" figure serving as the metonym for the collective 

experiences of Indian women. In losing a name, it is argued that the protagonist loses 

her reality to an institution. As one student critically remarked, her disgust towards 

the act must be understood as a "rational response to an irrational social contract."  
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So, feedback from the students when discussing the text recalls the bodily realities of 

resistance. They argue that her silence was not an act of weakness but an act where 

her "self" remained uncolonized. The story is often branded as a seminal text for 

drawing discussions on the "politics of the bedroom" in these academic circles. 

Student exchanges generally reflect on the tragic irony that while the husband plays 

the "social ritual," the woman feels the "death of the soul." 

Culturally constituted, the edifice of the Pati-Parmeshwar archetype becomes, 

thus, the un-voiced, stifling backdrop against which the protagonist struggles to 

articulate her seeming disintegration. It constitutes an ontological script deeply 

embedded in culture, demarcating male desire as sacred, while conspiring against 

female agency. Within that setup, the domestic space becomes a shrine where a wife 

is reduced to the role of a caregiver. Deshpande's narrative sees this "divine" 

entitlement through radical scrutiny, revealing the raw trauma of marital violation 

behind its romanticized curtain. 

The husband truly represents the consummate specimen of that training. For 

him, there cannot be an act of "intrusion" when, by this archetype, a god simply enters 

that which he rightfully owns. His astonishment at any resistance from her is the 

affliction of one who thinks that a registration certificate for marriage is an everlasting 

license for all kinds of intimacy. As Deshpande writes in her account describing the 

protagonist's recognition of that excision: 

 

"He was not looking at me. He was looking at some image of me he had in his mind... 

I was a thing to be used." (Deshpande, 1993, p. 41) 

Scholar Mala Pandurang, in her book Shashi Deshpande: A Critical 

Elucidation, describes how the author undermines the "myth of the monolithic Indian 

woman" who finds fulfilment solely through her husband. According to Pandurang, 

Deshpande has crafted the tale to show how the Pati-Parmeshwar model effectively 

functions as a form of cultural gaslighting; it uses her desire for emotional 

synchronization against the protagonist as an expression of "prudishness" or an 

infringement of her "dharma." 

The "ugliness" that Deshpande lays bare is that the husband simply cannot 

see the protagonist as an "I." He sees her only as a "You" that belongs to "Him." This 

is an act of theological violence, wherein the "god" eats and destroys the "devotee." 

Critic T.N. Geetha observes that "the husbands lack of awareness regarding his 

wife&#39; s psychological state is a direct result of a patriarchal upbringing that 

ignores female subjectivity entirely" (Geetha, Women in the Novels of Shashi 

Deshpande). When the reality of the woman’s discomfort punctures his "god-like" 
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image, he reacts with the indignation of a slighted deity, viewing her genuine 

expression of selfhood as a "malfunction" in the ritualistic performance of the shy 

bride. 

Conclusion  

The Intrusion is a harrowing interrogation of the individual’s erasure beneath 

the crushing weight of social rituals. Shashi Deshpande meticulously dismantles the 

romanticized facade of the honeymoon to reveal the "hidden horrors" of a union based 

on ownership rather than partnership. Through the protagonist’s silenced voice and 

violated body, the story exposes the "social ritual" of arranged marriage as a potential 

license for rape.  

The "individual" in the story is a woman fighting to retain her "self" against 

a husband who sees her only as a "newly acquired possession." The "intrusion" is not 

merely the sexual act; it is the systemic invasion of female autonomy by patriarchal 

entitlement. As the husband snores and the wife lies awake in the dark, Deshpande 

leaves the reader with a disturbing truth: in a society that values rituals over rights, 

the intrusion into a woman’s soul is not an aberration, but a norm. The story remains 

an essential text for understanding the dynamics of gender-based violence within the 

Indian family structure. It challenges the reader to look beyond the realms of the 

sacred mantras and social festivities to acknowledge the silent, private anguish of the 

individual woman. By doing so, Deshpande ensures that even if her protagonist 

cannot scream, her story screams for her.  
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